GAGOSIAN
November 1, 2017

WILLIAM FORSYTHE
CHOREOGRAPHIC OBJECTS
Opening reception:
Sunday, October 15, 2–6PM
October 15–December 22, 2017
26 avenue de l’Europe
93350 Le Bourget

At a time when the art world is embracing choreography in all its forms, Gagosian is pleased to announce
the fall presentation of William Forsythe’s Choreographic Objects. This is Forsythe’s first exhibition
with the gallery.
William Forsythe is a radical innovator in choreography and dance, revered the world over, and with an
ardent and long-standing following in France. Over four decades, he has redefined the very syntax and
praxis of his field, and exerted unparalleled influence on subsequent generations of artists. In the course
of his singular career, he has developed an extensive repertoire of groundbreaking ballet choreographies
and experimental, non-proscenium-based dance-theater works, as well as an open-access digital platform
for dance analysis, notation, and improvisation.
Parallel with the evolution of his choreographic performances, Forsythe has been working for more than
twenty years on installations, film works, and discrete, interactive sculptures that he calls “choreographic
objects”—beginning in 1989 with The Books of Groningen, a permanent outdoor collaboration with
architect Daniel Libeskind. Consistent with his expanded conceptual aim of summoning unconscious
choreographic competencies in lay participants, the Choreographic Objects prompt an intensified
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engagement with their given environments. Early examples—Instructions, City of Abstracts, and
Scattered Crowd—were presented at Nuit Blanche in Paris in 2003.
Located in the grounds of an active airport that is also home to the Museum of Air and Space, Gagosian
Le Bourget provides an ideal context for Forsythe’s Choreographic Objects, especially the thrilling and
majestic Black Flags (2015), a 28-minute duet for two industrial robots, originally commissioned by the
Staatliche Kunstsammlungen Dresden. Wielding huge silken banners that furl and unfurl through the air
like heraldic standards, the two whirring robots come together in parallel, synchronic action, then separate
and digress; when they eventually find unison again, it is in stately, deathly counterpoint. In total contrast
to this mesmerizing dark spectacle is a small-scale work Towards the Diagnostic Gaze, with which
visitors are invited to engage. A feather duster becomes the focus of human will as viewers are invited to
grasp hold of it and still its nervous energies. Alignigung is the latest in a series of video installations that
Forsythe has created in collaboration with some of the world’s greatest dancers. Two dancers—Rauf
“RubberLegz” Yasit and Riley Watts, a former Forsythe Company dancer—grasp each other in complex
entanglements, generating optical conundrums where it is difficult to determine where one body ends and
the other begins.
None of these works has previously been exhibited in Paris. For this year’s Festival d’automne, in
December Forsythe will also participate with Ryoji Ikeda in the collaborative project “William Forsythe x
Ryoji Ikeda” at La Villette/Grande Halle with a large-scale work Nowhere and Everywhere at the Same
Time No. 2, a vast field of suspended pendulums through which participants are invited to move and, in so
doing, generate an infinite range of individual choreographies.
William Forsythe was born in New York in 1949, and resides in Vermont, U.S.A.
Since 1989, he has produced numerous installations beginning with a special commission by architect
Daniel Libeskind (“The Books of Groningen,ˮ 1989); “Tight Roaring Circle,ˮ Artangel (London, 1997);
“Nowhere and Everywhere at the Same Time,ˮ Creative Time (New York, 2005); and “Black Flags,ˮ
SKD – Staatliche Kunstsammlungen Dresden (2014–15). Selected solo institutional exhibitions include
Pinakothek der Moderne, Munich (2006); 21_21 Design Sight, Tokyo (2007); “Transfigurations,ˮ
Wexner Center for the Arts, Columbus, OH (2009); “One Flat Thing, reproduced,ˮ Tate Modern, London
(2009); “The Fact of Matter,ˮ MMK – Museum für Moderne Kunst (Frankfurt am Main, 2015); and
Wanas Konst, Sweden (2017). He participated in the Whitney Biennial of American Art (1997); the
Biennale di Venezia (2005, 2009, 2012, 2014); and the 20th Biennale of Sydney (2016).
Forsythe was Resident Choreographer of the Stuttgart Ballet from 1976–1984, and director of the Ballet
Frankfurt from 1984–2004, where he created works such as Artifact (1984), Limb’s Theorem (1990), The
Loss of Small Detail (1991), Eidos:Telos (1995), Kammer/Kammer (2000), and Decreation (2003). His
works are featured in the repertoire of many of the world’s major ballet companies including Paris Opera
Ballet; Mariinsky Ballet, St. Petersburg; Semperoper Ballet, Dresden; Royal Ballet, London; New York
City Ballet; San Francisco Ballet; Boston Ballet; and the National Ballet of Canada. Forsythe established
and directed The Forsythe Company from 2005 to 2015. Works include Three Atmospheric Studies
(2005), You made me a monster (2005), Human Writes (2005), Heterotopia (2006), The Defenders
(2007), Yes we can’t (2008/2010), I don’t believe in outer space (2008), The Returns (2009) and Sider
(2011). Most recently he was Artistic Advisor to the Paris Opera Ballet.
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Notably, Forsythe has developed new approaches to dance documentation, research, and education. His
1994 computer application Improvisation Technologies: A Tool for the Analytical Dance Eye, developed
with the ZKM / Zentrum für Kunst und Medientechnologie Karlsruhe, is used as a teaching tool by
professional companies, dance conservatories, universities, postgraduate architecture programs, and
secondary schools worldwide. 2009 marked the launch of Synchronous Objects for One Flat Thing,
reproduced, a digital online score developed with The Ohio State University that reveals the
organizational principles of the choreography and demonstrates their possible application within other
disciplines. It was the pilot project for Forsythe's Motion Bank, a research platform focused on the
creation and research of online digital scores in collaboration with guest choreographers.
Forsythe has received the title of Commandeur des Arts et des Lettres from the French government
(1999); the Hessische Kulturpreis/Hessian Culture Award (1995); the German Distinguished Service
Cross (1997); the Wexner Prize (2002); the Golden Lion of the Biennale di Venezia (2010); Samuel H
Scripps / American Dance Festival Award for Lifetime Achievement (2012); and the Grand Prix de la
SACD (2016).
In 2002, he was the founding Dance Mentor for The Rolex Mentor and Protégé Arts Initiative. He is an
Honorary Fellow at the Laban Centre for Movement and Dance in London and holds an Honorary
Doctorate from The Juilliard School in New York. Currently he is Professor of Dance and Artistic
Advisor to the Choreographic Institute at the University of Southern California’s Glorya Kaufman School
of Dance.
Image: William Forsythe, Black Flags (detail), 2014, readymade industrial robots, nylon flags, carbon
fiber flagpoles, and steel plates, dimensions variable © William Forsythe. Photo by David Brandt.
For further information please contact the gallery at paris@gagosian.com or at +33.1.48.16.16.47. All
images are subject to copyright. Gallery approval must be granted prior to reproduction.
Please join the conversation with Gagosian onTwitter (@GagosianParis), Facebook (@GagosianGallery),
Google+ (@+Gagosian), Instagram (@GagosianGallery), Tumblr (@GagosianGallery), et Artsy
(@Gagosian-Gallery) via les hashtags #WilliamForsythe #ChoreographicObjects #GagosianLeBourget.
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